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This project of investigation in arts proposes first, to inquire cases of artists who are creating a 

work and their narratives in respect to their process of investigation, and second, retake the 

experience of the investigator transforming its own testimony in autofiction narratives. The 

Project is made up two well defined parts that have one point in common: the artistic creation. 

The objective of this project is to know the particularities of the creative process that artists live 

during the creation of a work, as well as their testimonies. A second purpose would be to 

articulate the results of this inquiry into a narrative product that gives account of the cases and 

their testimonies as well as the own experience of the investigator in a literary work of the 

autofiction genre. The process of investigation thus connects with the area of investigation in 

arts. 

The autofiction genres have been widely studied and analyzed from different perspectives in the 

last 50 years. Manuel Alberca proposes a conceptualization of autofiction as an intermediate 

gender between autobiography and fiction. The inventiveness of the narrative of investigation is 

emphasized in the restructuration of the stories of life to transform the referential data in a work 

of art where the investigated reality and the mythical construction of the author converge all at 

once. 

Developing this type of strategies in projects of investigation allows the investigator to sustain 

two types of roles at the same time, that of artist and investigator. The advantage of this tool is a 

possible approach to the conjunction of the investigation report in an art product. 

The third role of the investigator (university professor), leads to the possibility of sharing this 

inquiry with educational communities in order to introduce students into expressive forms that 

prioritize the observation of their own reality and its register in autobiographic narratives as 

well as to strengthen the development of their imaginative potential. This contributes for the 

student to recognize traits typical of its identity as a subject who belongs to a community 

because it clarifies the creative expression of its subjectivity which is built as a member of a 

community. 

Alberca, M. (2007). El pacto ambiguo. De la novela autobiográfica a la autoficción. 

España: Biblioteca nueva  

Borgdorff, H. (2012). The conflict of the faculties. Perspectives on artistic research and 

academia. Amsterdam: Leiden University Press. ISBN 978 94 0060 099 7 (PDF)  

Bruner, J. (1991). Actos de significado. Más allá de la revolución cognitiva. España: 

Alianza  

mailto:pespirituz@gmail.com


Casas, A. (coord.) (2012). La autoficción. Reflexiones teóricas. España: Arco/Libros 

Casas, A. (ed) (2014). El yo fabulado. Nuevas aproximaciones críticas a la autoficción. 

España: Iberoamericana 

Catelli, N. (2007). En la era de la intimidad, seguido de: El espacio autobiográfico. 

Argentina: Beatriz Viterbo 

Giordano, A. (2006). Una posibilidad de vida. Escrituras íntimas. Argentina: Beatriz 

Viterbo 

Hernández, F. (2008). “La investigación basada en las artes. Propuestas para repensar la 

investigación en educación”. From: 

http://revistas.um.es/educatio/article/viewFile/46641/44671   

Jirku, B. Pozo, B. & Schneider, U. (2012). Escrituras del yo. España: Universidad de 

Valencia  

Maturana, H. (1997). La objetividad. Un argumento para obligar. Chile: Dolmen  

Mireaux, J-P. (2005). La autobiografía: las escrituras del yo. Argentina: Nueva visión  

Pozuelo, J.M. (2005). De la autobiografía: teoría y estilos. España: Crítica  
 

http://revistas.um.es/educatio/article/viewFile/46641/44671

