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I have been fortunate to teach Formations of Modern Art: Disability in Modern Art at the                               

University of California San Diego (Summer 2016), and The Politics of Disability Aesthetics in                           

Visual Culture at the University of California Los Angeles (Fall 2016). In both cases, I used                               

Tobin Siebers’ iconic book, Disability Aesthetics, as the primary source textbook in which to                           

give students a grounding in the understanding of aesthetics from a disability perspective.                         

This keynote will showcase how Siebers’ important concept has been utilized in my teaching                           

in order to re‐shape the way that canonical art history is told, using these two courses as my                                   

case studies. What I aim to demonstrate is how students very understanding of “art” were                             

radicalized using this approach, where I articulate some of the outcomes that were                         

achieved. 
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