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Although contemporary dance and performance has o�en included disabled people,          
inclusion typically comes in the form of adap�ng tradi�onally non-disabled forms for the             
disabled body. The prac�ce is o�en called “physically integrated dance,” an inclusive            
approach to dance in which disabled and non-disabled people dance together. When this             
approach entered the dance world in the 1980s and 1990s, it was a new fron�er. However,                
physically integrated dance came at the cost of simplifying the disability experience and             
disengaging from more poli�cized approaches. The mere inclusion of disabled people in            
dance and performance created (and con�nues to create) a veneer of “sameness” between             
disabled people and their non-disabled peers. This paper engages alterna�ves that push            
boundaries of integra�on through poli�cizing disability and using the disabled body and            
mind as a source of crea�ve material. I call for a move toward “Crip Aesthe�cs,” in our own                  
art   and   educa�onal   prac�ces. 
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